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«JIroburte mu Bel Teatp , kak 100110 ero si17» Takoit Bompoc MOXKET 3a/1aTh 000 YISHUK
Y YYUTENb B HAILIEH IIKOJIE.

VY nac Tearp mo6sat BCE!

CrniekTakiy UrparoT ¥ B Ha4aJdbHOM IIKOJIE, U B CPEAHEN , U B ctapuieil. Bo3amoxHoOCTH Y
KJIaCCOB  pa3Hble: MabIIIM WIPalOT caM03a0BEeHHO, coOupas aHIUIaru 3puTesed U3
OITHOKJIACCHUKOB, MaM, 0alyiiek, Aeaymiek u aaxe mam. Crapiinve KIacChl XOTAT MPOU3BECTH
BIIEYATIICHHWE HA CaMYIO B3bICKaTEJbHYIO MYyOIHKY - HA YUUTEJIEH U CBOUX COMEPHUKOB - TAKHX
&Ke aKTEPOB U3 NMapaJlIeIbHBIX KJIACCOB.

VYnaga comyTcTByeT BCeM. Y HAc HET B IIKOJIE MOOSKIEHHBIX M moOeauTeneil. B
BBIUTPBIIIE KaX/IbIi YYaCTHUK 3TOTO JIeCTBa.

Kakwme tonbko cnekraxim He wrpanucs! W pycckue HapogHble CKasKH, M CKa3KH
W3BECTHBIX MHCATEei-CKa30YHUKOB, pYCCKas © 3apyOeKHas KJIacCHKa, COBPEMEHHBIE
npousBeneHus! Be€ BoaMokHOE 1 axke HeBo3MokHoe! Hanpumep, Ganer!

Ho mikona nama ¢ ynryOn€HHBIM M3y4eHHEM HEMEIKOTO SI3bIKa, W S3BIK Jall HaM emié
OosblIe BO3MOXKHOCTEHN AJIs1 TeaTpaibHbIX MTOCTAaHOBOK.

BoTr TOnbKO HENOJHBIN MEpevyeHb CIEKTaKJIeH Ha HEMEIKOM S3bIKE, MOCTAaBJICHHBIX B
IIIKOJIE 3a IIOCIeIHuE 25 JIeT:

I'-X Aunepcen: «CTOUKUN OJIOBIHHBLINA COJITATHK
«ITactymka u TpyOounct»
«I1IBeiiHas uria»
«IIpuHnecca Ha ropoIIMHE
«CHexxHast KOpOJIEBA»
B. TI'ay¢. AnbMaHax CKa30K (BCTYIUIGHHE K TBOPYECKOH mporpamme u3
npousseneHuit B. Tayda)
«Kapmux Hoc»
«Manenbkuii Myx»
bpares ' pumm «bpemeHckre My3bIKaHTBDY
3-T-A l'opman «lenxkyHUnK»
Ckazanus,nerenapl:  «HubemyHnru»
«Jlebenunoe o3epoy.

B mkone urpanu Ha clieHe W Takue ydalludecs, KTO PElIns CBA3aTh CBOKO JKHU3Hb C
uckycctBoM. Cpenn HUX ecTh Jaxke aptucthl: CBernana [opOarkosa, Hanexna Bunokyposa.

IIbeca EBrenun Komanenko «Wctopusi Gonesnm no6Bu» c ycmexoMm mia B LleHTpe
JpaMaTypruu u pexxuccypsl Ha Taranke B Mockse, B pkyTckom Tearpe «JIlukn» u ¢ nmepeBogom
Ha HeMenku# 361k B [1doprxaitme (I'epmanus).

Buktopusi BonkoBa wu3yuaer TearpanbHOe HCKyccTBO B Iepmanuun. Crekraxib
bepnaunckoro Hemenkoro Teatpa «Ilamara Ne6» no omHonMménHoMy mpowusseneHuto A.Il.Uexosa
c ompenenéHHOM noneil e€ ywactus, Obl1 mokazaH B MockBe B HosiOpe 2010 roma B pamkax
¢decruBans «Hoseiit eBponeiickuii Tearp». B aBrycte 2011 roga Bukropusi yuacTBOoBasna B
KoH(pepeHun «TpaaulMd W WHHOBAIMM TeaTpajbHOro HcKyccTBa» B Snonum ( Ocaka).
TearpoBenpl Bcero Mupa amiogupoBaliM Hamled ObIBIIEH y4eHHIle, KOTOpas BBICTYIaja C
JOKJIa/IOM O Te€aTpalbHBIX TpaAULMAX KOJbI Nol1269.

B anpmanaxe «BroxHOBeHHE» MBI pEIIMIIN OMMYOIMKOBATh CLIEHAPHH CaMbIX MOMYJISPHBIX
CHeKTakJell Hamel mkonbl. TBOPYECTBO pacIIMpPUIIO TPaHMUIBI OOLICHHS HALIMX YYEHHKOB,
BBIBEJIO UX Ha HOBBIE PYOEKH, a HOBbIE MOKOJEHHS BBIMYCKHUKOB BIHMCBIBAIOT JOCTONHYIO
CTPaHUIly B UCTOPHUIO IIKOJIBHBIX TE€ATPAJIbHBIX TPAIULIIH.

Enena Anamonveena Kpyz2noea
3acnyocennsiii yuumens Poccuu



9-T-A T'opman

E.T.A. Hoffmann
«HleakyHYnK»
Der Nussknacker
Cuenapuii Kpyrnosa E.A.
Szenarium Elena Kruglova
IlepeBon Ha HeMeUKui Kpyrnosa E.A.
Uebersetzung Elena Kruglova

JeiicTByomme Jumna:

Mapu,

®panc - demu cosemnuxa meouyunul LlImanvoayma
l'ocnionun Jlpoccensmaiiep - kpécmuwiti Mapu u @panca
MBI1IMHBINA KOPOJIb

Mapu - npunyecca

[lenxkyHunK

CButa MBILIMHOTO KOPOJIs

CHEeXXUHKHN

Bsrora

[BeTh1

[IToxonagHeie apanyara

Kuraiickuit papdop

Hcnanckue TaHIopbl

ABTOp

HeincrBue I

Asmop: Xodenb MOCaylarh CKa3Ky?
E€ pacckazan mHe Mo#i neaymika. Emy - ero 6a0ymika. Tak 4To, 3T0 MOXKET OBITH U
OBLIO B IEHICTBUTEIBHOCTH, HO TOJILKO OY€Hb JJABHO.

Bcé 10 Hauanock B 0IMH HOBOTOJIHUI Beuep B MaJCHHKOM HEMEIIKOM rOpOJIKE, KOT/Ia BCe
rOTOBWIKCH K BcTpeue HoBoro rona.

VKe cOBCEM CTEMHEJIO, TOIBKO CHET Majall U KPYKUJICS, BUIHO U CHEXUHKHU PELININ
MOTaHIEBATh C MPOXOKUMH.

A Bot u rocnionuH Jlpoccenbmariep — kpéctHblid Mapu 1 @paHca- geTell COBETHUKA MEIUIIUHBI
[Tans6ayma.

My3zvika. Taney cHexicuHoK.



Mapu u @panc — 6 demckoti
Mapu: WHtepecHo, 4To cerofHs Oymnet?
@panc: Cxopee O0b1 yxke HoBblit Toa! Tak xoueTcst mogapkos!
Mapu: A 4t0 Ham nopapsT?
@panc: 51 xody, 4T00BI MHE MOJIAPUIH COJIATUKOB!
Bxooum eocnooun [[poccenvmaiiep.
Mapu: Kpéctnslit! KpéctHprii!

@panc: O, kpécthblil! Pacckaku HaMm uTo-HUOYNB! A y Tebs eCTh I HacC
MOJIapKu?

Jlpoccenvmauep: Tumie! Tume! Yto BbI pazrangenuck? Bot, cmoTpuTe!
3aoicenacy énka.

Mapu u @panc: Enxa! Enxa zaxrmacs! KpécTHeIi, ckopee 1aBait HaM mofapku!
Jlpoccenvmaiiep: OnHM - Ha €nke!
Mapu: Kak uynno! Kak kpacuBo, @panc!
@panc: Kakue kpacusble connatuku! Kakue nomanku!

HyxHo npousBecTu cMOTp BOKCK!

B3Boxa! Crpoiics!

My3zvika. Taney conoamukos.
Mapu cnumaem ¢ €nku weaKyHuuKa.

Mapu: Oi! A 310 4urto 32 yyno?

Kaxkoii on no6psiit! Kakoii xopomuii! KpécTHbIH, a 1711 KOro 3TOT YesioBeyeK?
Jpoccenvmaiiep: OH 11 BceX, KTO OyeT TpbI3Th OPEXH.

Mapu: Tax 3TO NIENKYHUYUK?

llpoccenvmaiiep: Jla. Ecnu on npuméncs tede mo BKycy, Oepu ero cebe!
[IpaBna, oH AOCTaTOYHO YPOUIUB !

Mapu: Mmue oH HpaBuTca U Takoit!! U 51 Oyny ero 3aluiiarh U Opuiy , €Ciu
HYKHO Ha ITOMOIIIb!

llpoccenvmaiiep: MoxkeT 1 npuAETCA NPUUTH K HEMY HA OMOIIb.
Ecnu xotute, TO s pacckaxxy BaM OJJHYy UCTOPHIO, U Bbl IOUMETE,

noueMy ll{enkyH4MK cTan TakuM ypOMJIMBBIM?

Mapu: Koneuno, xorum!



llpoccenvmaiiep : Hy, cnymaiire!

Mapu:

Kunu-6s111 KOpoib 1 KoposieBa. M Obinia y HUX 104k -nipuHIiecca [lepnumar.
Ho BOT opHax 161 KOPOJIB TOCCOPUIICS C KOPOJIeBOM MBIIUISIHINN —
MBbIMIBI01 ¥ BeJieN TPUABOPHOMY YaCOBOMY MACTEPY

Jlpoccenbmaiiepy U3roTOBUThH MBIILIETOBKH.

Hpoccenbmaiiepy?

Ipoccenvmaiiep: Jla. He nepebusaii! Tak BoT! B 3T MBIIIETOBKY MOMAINCh BCE

Mapu:

Mprm, kpome camoit Meimuinsasl. OHa moo0eriana OTOMCTUTD

kopoito. OHa nojkpanach K IpUHIECCE, TIOKOJA0Baja Hal HEl,

Y Ta IpeBpaTUiIack B ypoaa. [poccenbmaiiep ke BBIYUTAI B KHUTE, YTO MIPUHIIECCA
JOJIKHA CHECTh OPEX JIepeBa KPAKATYK, a IMPEIOAHECTH ITOT OPELIEK JOJDKEH €11
IOHOIIIA — MIeMSHHUK Jlpoccenbmaiiepa, KOTOPbIi LEeTbIMU JHSAMH IPbI3 OapbIIIHIM
OpEIIKH, U 32 3TO OHM ITpo3Basu ero «KpacaBunk-Illenkynunk». Korna npunnecca
ChEJIa ATOT OPEIIEK, TO OHA CTAJIa IPEKpPacHEee MPEKHEN, a FOHOIIA , KOIla OTCTyHal OT
He€, TO HeYastHHO HacTynwi1 Ha Meimmmiiey. U ta, ymupas, npouenTana NpoKJIATHSA:
- Hy, Hlenxynuuk! Ter xutpen!

Ho te6e mpuaér xoner!

Moii ceiHOK — Kopone MelnHbII

He mpocTtut moeit koH4nHbBI!

OTtomcTHT Tebe 3a MaTh!

FOHo1a npeBpaTHiICs B TAKOTO K€ Ypo/ia, KaKMM ObLIa paHbllIe IPUHIECCA, U OHA
IIPOTHAaJja €ro.

SI OB TOTO HUKOTHA HE caenaial
Hy u kak ke nomoub 3ToMy MasieHbkoMy lllenkyHumnky?

Jpoccenvmaiiep: 51 crpimiani, 4To eMy MOXKET IIOMOYb TOJIBKO MOOeIa Hal

Mapu:

MbeimabiM Koposiém — ceMuriiaBbiM CbIHOM MBIIIATIBTBI .
U €CJIM €T0 TOMIO0UT 100past AeBYIIKA.

Ho nouemy ke Tbl HE MOMOXKeEIIb eMY, KpECTHBIN? Benb 3TO TBOM MIeMSHHUK!

@panc: Jla n xax ke oH nodeaut Meimmnoro Koposns 6e3 cabnu?

[Touemy ThI HE clienaemb eMy calro, KPECTHBIN?

llpoccenvmaiiep: Hy, aTo HE M0O€ neno u mens He kacaetcs! M BooOmie - mopa

K roctsam!

@panc: Iloiném, Mapu!

Mapu:

51 celtuac ynoxy nox €nxy lllenkyHurka v npumy.

lpoccenvmaiiep: Hy, cmotpu, xak 3Haems. [Toliaém, @panc!

@panc: Iloiném, KpEcTHBIM!

Tocnooun /[poccenvmaiiep u @pamc yxoosam.
3a oxnom pasviepanace memens. (Taney cHexcunok)
Mapu manyyem co Ll]enkynuuxom 6 pyKax.
CHedtCuHKYU 3aKpys#cunu eé, u oHa 3acvlnaem noo EnKou.



HeicrBue 11

L lypwanue mviweil.
Aemop: Tuku-tak,
Tukn-rak!
He ckpunure rpomko Tak!
Caprnt Bc€ Kopomis MblmHbI!
Hy, npoGeii, npobeii 3B0HOK!
Kopomto nogxoaut cpoxk!

Yacwvl 6vrom 12 pas.
Tlossnaromes Mvuuu.

Mapu: Mpiuunaslii Kopons! Mermumnseiii Koposs! IHomorure!

L]enxynuux: He 6otitecs! S cmacy Bac!
Ho, pa3zno6ynsre MmHe cabmio!

Mapu: Bot ona! S Bo3smy e€ y aToro Tycapa! (chumaem cabnio ¢ €iku)
]enxynuux: Cnacu6o, Mapu! Teneps st Hmuero e 6orocs! Briepén!
My3vika.
Moy oxpysrcarom Ll]enkynuuka.
Mapu: Mpiun okpyxatot Llenkynuuka!! Yro e nemnars?
S ve nam emy noruOHyTh! He nam! (6pocaem mygenvky 6 Muiuwunozo kopons).
Moy yoezarom. Motuwunsiii Kopoie nozubaem.
Jencreue 111
Mapu cmoum nocepedure KOMHAMbL C 3aKPLIMBIMU OM YHCACA 2N1A3AMU.
Ona oymaem, umo [l]enxynuuk noeu6. Ho edpye 3auepana mysvika, u k Mapu nooxooum Ilpuny-
L]enxynuux.
Ilpuny: Mapu! OTkpoiite ma3a!
Mapu: Tocnogun {poccenbmaiiep! Bol sxuBbI!
Ipuny: 310 Bel momoriu mue, Mapu! He 6pocs BrbI cBotO Tydhenbky — st 661 moru6! B
criaciiy MHe Ku3Hb! Bl yorim MBIIIMHOTO KOPOJIs, M MPOKIIATHE MBIIIHIIBIBI UCYE3IIO.
S cHOBa TakoM, KaKk ObLT paHbIIIE.
He orkaxwure mue. U s noseny Bac B Mou Bnanenus. Jlaiite MHe Bamy pyky u Ha

MHHYTKY 3aKpoiiTe mia3a!

Myszvixa.
Mapu u Ipuny-1lenxynuux uoym no Pozosomy ozepy.

Ilpuny: Bot mbl 1 npunuu! OTkpoiite rma3za!



Mapu: Yro 310? Kakoil 1uBHBIH JyT!

Ilpuny: Mpl — Ha JleneHioBOM JIyry. 3T0 MOE KOpoJieBCTBO. B HEM — MHOTO
Cragocreii.

Mapu: A 310 k10? Kakue muble!
Ipuny: OHM caenanbl U3 YUCTOTO caxapa. XOTHUTE MOCMOTPETh, KaKk OHU
TaHIIYIOT?
Mapu: Jla. Koneuno!
Ilacmopanw

Mapu: A 310 XKTO?

Ipuny: Oto llokonaausle apanyara. OHU epeBE3yT HAC HA IPYTYIO CTOPOHY
Po3zoBoro o3epa.

Taney apanuam.
IIpuny: Hy, BOT MbI ¥ ipu1LIn!
Mapu: 51 Hukorja He Buzena HU4ero Oosee mpekpacHoro! Kto 3tu Becensie
monu?
Ilpuny: OHU NPUILLIA MOTPUBETCTBOBATH T€OS U YTOCTHTh KUTAHCKUM YaeM.

Kumatickuii maney.

Mapu: bnaronapto Bac! [lo MeHst JOHOCUTCS apoMaT NpSIHOCTEHN 1 kode!
Heyxenu B Bameit BonmeOHON cTpaHe €CTh ¥ TaKHe TUKOBUHKU?

Ipuny: Ja. Ix npuBe3/IM U3 NAJIbHUX TUIABAHUM HMCHAHCKUE
MyTEIIeCTBEHHUKH.

Hcnancxuit maney.

Ilpuny: A Temnepb MyCTh CaMble KPACUBBIE LIBETHI PACCHINAIOT JIETIECTKU Y
TBOUX HOT!

Taney 1{semos.

Ilpuny: 3npaBcTBYNTE, BEPHBIE MTOIaHHBIE!
Bot mos cnacurensHULA.
Mapu - Hama roctes!
Tak mycThb ke Jydine My3bIKaHTbl UTPAOT I HEE JIy4IIyl0 MY3bIKY!

Bce noo mysvixy npusemcmeyrom Mapu u nocmenenno ucuezaiom. Mapu ocmaémcs 00ua.
Taney Mapu.

Mapu: (ocmanasnueaemcs 60 6pems manya u 6 3a0yMUUBOCHU NPOUSHOCUIN)
Ax, munelii rocionuH Jlpoccenbmaiiep! S Hukorna He oTBepryia ObI
Bac, xak nmpunuecca [lepnumnan!



Mapu kpyscumcs 6 manye, MeoleHHO ONYCKAEMCs Ha NOJL U 3aMupaen.

Buvixooum /[poccenvmaiiep u eco nnemannux —IIpuny-Iljenkynuux.

Jlpoccenvmaiiep: Aii- ail - ait! Hy, MOoxHO J1i Tak magath co cryna! Takast B3pociast

nesouka! Hy, Bcrasaii! Ko MHe npuexan Mol IUIEMSHHHUK-
rocnonuH Jpoccenbmariep.

O6paru BauManue! Kakas y Hero uygecHas cabs!

Hy, BbI moroBopuTe, a s JOMKEH 3aHATHCS YacaMu!

Yxooum. 3eyuum unanvuas myszvika. Mapu u I[lpuny omxpulearom 3anasec, 3a KOMopbiM

cmosAam ece Yy4acmHuKu CKasKu.

kkdfkk

Teil 1

Autor: Moechtest du ein Maerchen zuhoeren? Dieses Maerchen hat mir mein

Marie:

Franz
Marie

Franz:

Grossvater erzaehlt? Und ihm — seine Grossmutter. Es konnte eine

wahre Geschichte sein.

Alles begann an einem Wehnachtsabend , in einer kleinen deutschen

Stadt.Alle bereiten sich zum Neujahrsfest vor. Es war schon dunkel, es

schneite, und die Schneeflocken flogen im Tanz.

Ach! Und das ist Herr Drosselmeier, ein Obergerichtsrat. Ja,das muss kein anderer, als
Pate Drosselmeier sein!

Er geht zum Haus des Medizinrates Stahlbaum. Seine Kinder Franz und Marie warteten
auf ihn.

Flockentanz

Ach! Ich mochte gerne wissen, was Pate Drosselmeier fiir uns ausgedacht hat.
Was hat er gebastelt?

: Und ich mochte schon Geschenke bekommen!

. Es wire interessant! Was fiir Geschenke bekommen wir?

Ich moechte Zinnsoldaten haben!

Drosselmeier: Ruhe, meine Kinder!

Marie

Seht ihr , wie unser Weihnachtsbaum schoen ist!
und Franz: Hurra! Hurra! Wie schoen ist es hier! Pate Drosselmeier!
Gib uns schon die Geschenke!

Drosselmeier: Die Geschenke sind auf dem Weihnachtsbaum!

Franz:

: Wie schoen! Zinnsoldaten! Pferdchen!
Ich muss Parade organisieren!
Soldaten! Hier ist mein Befehl!..

Tanz der Zinnsoldaten



Marie: Und was fuer ein Spielzeug ist das? Wie schoen!
Pate Drosselmeier! Fuer wen ist dieses Geschenk?

Drosselmeier: Fuer alle! Er wird Nuesse knacken!

Marie: Das ist Nussknacker!!
Drosselmeier: Stimmt! Gefaellt er dir? So nimm ihn ! Er ist aber nicht so schoen, wie die
anderen Spielsachen. Aber... wenn er dir gefaellt...

Marie: Ach ! Er gefaellt mir, obwohl er nicht so schoen aussieht, wie die anderen Puppen! Ich
nehme ihn! Vielleicht braucht er jemanden, der ihn liebt und ihm hilft.

Drosselmeier: Er wird vielleicht deine Hilfe brauchen.
Wenn ihr moechtet, erzachle ich euch eine Geschichte.
Und ihr werdet wissen, warum der Nussknacker so haesslich ist.

Marie: Erzaehle! Bitte!

Drosselmeier: Na, gut. Hoert zu!
Es waren einmal ein Koenig und eine Koenigin. Und hatten sie eine Tochter- die
Prinzessin Perlipad.
Einmal hat der Koenig mit der Maeusekoenigin gestritten . Und der Meister Drosselmeier
musste Maeusefaelle machen , um die Maeuse zu fangen.

Marie: Meister Drosselmeier ?!

Drosselmeier: Ja. Meister Drosselmeier! Er hat alle Maeuse gefangen...
Ausser der Maeusekoenigin! Und sie hat versprochen an dem Koenig zu raechen! Sie
kam ins Schlafzimmer der Prinzessin und verzauberte sie in ein Missgestalt!
Meister Drosselmeier hat aber in einem Buch gelesen, dass die Prinzessin einen Nuss
Krakatuk aufessen muss.Und diesen Nuss soll ihr ein junger Mann - Neffe von
Drosselmeier - schenken. Dieser Neffe half immer den anderen Hofdamen Nuesse
knacken, deshalb nannte man ihn «Schoener Nussknacker*.
Er brachte der Prinzessin diesen wunderbaren Nuss, und die Prizessin verwandelte sich
wieder zur Schoenheit!
Aber... Oh weh! Der Junge tratt zufaellig auf die Maeusekoenigin!
Sterbend, verzauberte sie ihn zu einem Nussknacker! Und die stolze Prinzessin schickte
ihn fort von ihr.

Marie: Kann man ihm helfen?

Drosselmeier: Ich habe gehoert, dass er den Sohn der Maeusekoenigin besiegen muss. Dieser
Maeusekoenig hat sieben Koepfe!
Und noch eins... ein schoenes Maedchen muss in unseren Nussknacker sich verlieben!
Marie: Warum hilfst du ihm nicht, Pate! Er ist doch dein Neffe!
Franz: Und wie wird er ohne Saebel den Maeusekoenig besiegen, Pate?

Drosselmeier: Das ist nicht meine Sache. Wir muessen zu den Gaesten!

Franz: Gehen wir, Marie!



Marie: Ich komme gleich! Ich muss dem Nussknacker ,,Gute Nacht* sagen.

Flockentanz

Teil 1T
Autor: Tiki-tak! Tiki-tak!
Mach , du Uhr, es nicht so stark!
Maeusekoenig kann das hoeren!!
Uhr schlaegt laut ,, tiki-tak®.
Die Uhr schlaegt 12.
Die Maeuse erscheinen.

Der Maeusekoenig marschiert mit den
Maeusesoldaten.

Marie: Der Maeusekoenig! Hilfe! Hilfe!
Der Nussknacker: ~ Haben Sie keine Angst!

Ich rette Sie!

Aber, wo ist mein Saebel!? Finden Sie ihn fuer mich!!

Marie nimmt vom Weihnachtsbaum einen Saebel.
Marie: Hier ist der Saebel! Nehmen Sie ihn!
Der Nussknacker: ~ Danke, Marie! Jetzt habe ich keine Angst!
Der Nussknacker kaempft mit den Maeusen.

Marie: Maeuse fangen gleich den Nussknacker! Ich helfe Dir, mein lieber Nussknacker!

Marie nimmt den Schuh vom Fuss ab und wirft ihn in den Maeusekoenig.
Alles wird still.

Teil 111
Prinz: Machen Sie die Augen auf! Haben Sie keine Angst!
Marie: Herr Drosselmeier! Sind das Sie ? Sind Sie am Leben?
Prinz: Sie haben mich gerettet! Und haben mir geholfen den Maeusekoenig toeten. Sie sind
meine beste und tapfere Freundin!
Gestatten Sie Ihnen mein Koenigreich zu zeigen und Sie dorthin einzuladen!

Geben Sie mir Ihre Hand und machen Sie die Augen zu!

Spielt die Musik. Marie und der Prinz Nussknacher
Sind unterwegs zum Koenigreich.

Marie: Wie schoen ist es hier! Welch’ eine wunderschoene Wiese!



Prinz: Wir sind auf der Karamellenwiese! Wir befinden uns in meinem Koenigreich. Sie sind
bei mir zu Gast!

Marie: Danke , mein Prinz ! Und wer ist das ? Wie nett und ungewoehnlich sind sie!
Prinz: Sie sind aus reinem Zucker gemacht. Wollen Sie sehen,wie sie tanzen?
Karamellentanz
Marie: Und wer ist denn das dort, auf dem Ufer?
Prinz: Schokolademohren! Sie bringen uns auf den anderen Seeufer.
Schokolademohrentanz
Prinz: Endlich sind wir am Rosensee!
Marie: Niemals habe ich etwas Schoeneres gesehen! Und diese Porzellanmenschen ! Was
machen sie hier?
Prinz: Sie sind gekommen, damit Sie die besten Teesorten probieren koennen.

Moechten Sie?

Marie: Ja, gerne!
Tanz der chinesischen Porzellanpuppen

Marie: Danke! Das war koestlich! Und jetzt scheint es mir, dass ich Kaffeegeruch
einatme. Kann das sein? Ist es moeglich , dass Sie auch solch ein Wunder haben?

Prinz: Sie haben Recht. Kaffee haben mir die Spanier aus den weiten Laendern mit den Schiffen
mitgebracht.

Spanischer Tanz
Marie: Das war wunderschoen! Danke!

Prinz: Und jetzt werden Sie sehen, wie viele Blumen ihre Blueten zu Ihren Fuessen niederlegen
werden!

Blumentanz

Prinz: Ich begruesse Sie herzlich, meine Untertanen! Das ist Marie. Sie hat mir das Leben
gerettet. Jetzt ist sie bei uns zu Gast. Die besten Musiker sollen ihr die schoenste Musik
vorspielen! Nehmen Sie Platz in diesem Blumenthron , Marie! Und ich setze mich nieder,
zu Thren Fuessen.

Musik ist vorgespielt,
die Untertanen verlassen langsam Marie und den Prinzen



Prinz: Ich weiss, Marie, dass Sie ein schoenes gutes Maedchen sind. Es ist auch mir klar, dass
Sie niemals mich lieben koennten , weil ich haesslich bin. Ich muss Sie verlassen, aber
mein Herz wird bei Thnen bleiben!!!

Der Prinz geht fort. Marie will ihn aufhalten.
Er will aber nichts hoeren. Marie bleibt allein.
Sie will ihm sagen, wie sie in liebt,aber... nur im
Tanz kann sie es zeigen...
Die Musik hoert auf.
Marie liegt auf dem Fussboden, Sie schlaeft.
Herr Drosselmeier und sein Neffe betraeten das Zimmer.

Herr Drosselmeier: st denn so was moeglich, Marie? Du bist eingeschlafen und bist vom
Stuhl niedergefallen! Na, steh auf! Zu mir ist mein Neffe gekommen- Herr Drosselmeier.
Guck mal, weich einen schoenen Saebel er hat!



Cuenapui

«Cosetbl myaporo Bopona»
«Cka3ka 0 npaBuJjiax J0pOKHOI0 ABHKEHU D)
«Ratschlage des weisen Raben»
«Mirchen tuber die Verkehrsregeln»

Aemop cuyenapus: KopxaBuna Banentuna boprcoBHa
Ilepeeoo: Kpyriosa Enena AnaronbseBHa
Peoaxkmop: KopxaBuna Banentuna boprcoBHa

Personen

der Lehrer
Fuchs

Tom

Tim

Mimi

Susi

der Rabe Karl
Uli

AN HE R =

Beoywuri Pe0siTa, s mpuracuiia Bac CEroHs B HAIII 3aJ1, YTOOBI paccKa3aTh O 3araJI0OuHOM
-yuumens NMChME, KOTOPOE MOTy4YHIIa Halll TUPEKTOpP IIKOIbI. BOT ciymraiite:

«/loporue pebsra! Ilpuriamnaro Bac B Cka304HOE MyTEIIECTBUE, ITI€ BbI
BCTPETUTECH C BAITUMH JTIOOUMBIMU T€POSIMH U3 yUeOHNKA HEMEIIKOTO SI3bIKA
«Mo3auka» U y3HaeTe coBeTsl Myaporo Boponax». bes nognucu. Hugero He
noHATHO. /{aBaiiTe pazouparscs BMecte. Bo-nepsbix: Kakue ckazouHsle repou
KHBYT B HallleM Y4eOHMKE HEMEILKOro si3bika «Mo3auka»?

Hemu Tom, Tum, Mumu, Ynu, 3y3u.

Beoywuii CornachHa. Ber monozuel! Octanoch TOJIBKO BBISICHUTh, KTO TAKOW MYIpPbIN
BopoH 1 kakue COBETHI MbI IOJKHBI Y3HATh?

Jlucenox @yxc Ich kann!

Beoywuii Du? Wer bist du?

Dyxc Ich heisse Fuchs!

Beoywuii PebGsTa, BBl Joraganuch KTO 3107
Jlemu JIucenox!!!

Beoywuii A Kak ero 30ByT?

Jemu Oykc!



Beoywuui
Jluc

Beoywuri
Jluc

Beoywuii

Jluc
Beoywuui
Jluc

Tom

Tum
Mumu
3y3u
Yau

Jluc

Mumu

Jluc

Mumu

Juc

Mumu

Jluc

Mumu

Jlucenok ®@ykc, a Tl yMeelIb Pa3roBapuBaTh TOJIBKO MO-HEMEIKHU?

Xa! S menblit Tof1 JIeKal B JIeueOHUIIe BOIIICOHOTO 300T1apKa U HAYUHIICS
TOBOPUTH Ha Pa3HBIX S3bIKAX.

Kax xe Tb1 monan B ieueOHUILY?

Oto maBHss ucrtopus. S cam BuHOBaT. M kak ckazan Myapsiit BOpOH — cam ceOst
HaKazal.

MoxeT Thl pacCKa)kellb HaM CBOIO uctopuro? M ko Bce-taku 310T Mynpsiii
Bopon?

(B3mbixaet) Hy, eciiu BaM HHTEpECHO..
MBb!I 04eHb BHUMATENIBHO TEOS MOCTYIIAEM.

Mynpsiii Bopon, mo umenu Kapii, 3To aBTOMHCIIEKTOP BOJIIIEOHOMN CTpaHbl. A
CILy4MJIOCH 3TO MPOLLION OCEHbIO, KOT/ia B HAllIEH CKa304HON CTpaHe, Kak Uy
BacC, 3aKOHYMIIMCH JIETHHE KaHUKYJIbL. [lociie ypokoB Bce pedsiTa Moy JoMoi
Y TOJIBKO IISITEPO HEPA3ITYUYHBIX JPY3€H OCTAINCh HA IIKOJIBLHOM JIBOPE.

(3aHaBec OTKpbIBaeTcA, MOsABIs0TCS TuM, Mumu, 3y3u, Yiau; XoTaT yHUTH B 3all,
ux oxymkaeT Tom. JIuc moacmymmBaer.)

Freunde! Rabe Karl bat uns Verkehrspolizei zu besuchen. Man muss helfen in
der Schule Verkehrsunterrichte durchfiihren

Gut! Aber zuerst essen wir!

Dann machen wir unsere Hausaufgaben.
Und ich muss zum Tanzen fliegen

Und ich will einen neuen Ball kaufen
(yxomsr)

Bot! Onste oHu Bce BMecTe. A MEHsI B CBOIO KOMITaHUIO He 6epyT. Kak Obl MHe
UX PaccopuTh?
(yxonut. Ha cuiene komHata Mumn)

(menmaet ypoku, 3BOHUT TeleOH)

Hallo! Hier ist Mimi

(M3menm ronoc)

Hallo, Mimi! Das ist Karl!

Hallo Karl, bist du krank? Du hast eine heise Stimme.

Ja, ich habe mich ein bisschen erkailtet. Ich brauche deine Hilfe! Kannst du jetzt
kommen?

Gut! Muss aber zuerst einen Zettel meinen Freunden schreiben.
(ITumet 3anucky)

(motupaer namnel) Bot rimymast neBuonka! CTOMIIO TONBKO M3MEHUTH rojI0cC, Kak
OHa TIOTaJIach Ha yIO0YKY.

Warum muss ich so schnell? Aber ich muss mich beeilen!



Bopon
Mumu
Bopon
Mumu
Bopon

Tom
Dykc

Tom

Dykc

Bopon
Tom

Bopon

Bopon

Yau
3y3u

Bopon

(Ha sxpaHe enyT MamuHbL. Jji1 MUMH MUTaeT KpacHBIN CBET, HO OHA CITCIITUT
nepedexars ynuity. Busr topmo3o. Bopon Kapn xBaraet ee 3a pyky u
OTTaCKHMBAET B CTOPOHY.

Da konnte ein Autounfall passieren. Was fiir Ampelzeichen war es?
Rot!

Warum bist du dann gelaufen?

Ich....ich musste mich beeilen

Geh in die Verkehrspolizei, und ich fliege deine Freunde abholen.
(Ha cueny Beixonut Tom. UuTaet 3anucky)

Ich bin bei Rabe Karl. Kommt sofort! Was ist los?

Oh! Tom! Hallo! Wie geht es dir? Und wochin eilst du dich?
Entschuldige! Ich habe keine Zeit!

Seht ihr! Er hat keine Zeit! Ich habe unterwegs Mimi gesehen, sie ist wie
Feuerwehrmaschine uns vorbeigelaufen...

(Ha HKpaHe ynuIa ¢ nemexoaHoi nopoxkoil. Tom unet He misas. Ha skpane
MYHTCS MamuHa. Busr Topmo30B. BOpoH 3akpbIBaeT KpbUIbSIMU MAIIHUHY.)

Tom, warum hast du auf links nicht geschaut?
Ich habe getraumt. Hier, lies!
(umraet 3anucky) Aha! Alles ist klar. Wo ist Tim?

(u3 3ama Tum Buaut Toma u 6exuT Kk HEMy. Busr Topmo3oB. Tom xBataeTcs 3a
rosioBy. Bopon netut u xBataet Tuma 3a pykaB, CTACKUBAET CO CLICHBI.

Was ist heute los? Den ganzen Tag prowoziert ihr einen Autounfall! Besser
wire, in der Fussgidngerzone stehenzubleiben. Deinen Freund kannst du hier
abholen. Und was ist hier los?

(Ha cepenuHe ClIeHbI YU U 3y3HW UTPAIOT B MY U YATAIOT CTHX. )
Mein lieber, bunter, schoner Ball!

Wohin so laufst du schnell?

Ich schlag’ dich hin

Ich schlag’ dich her

Du ldufst und 1aufst am schnellsten schnell,
Ich wollte dich nicht schaden

Du ldufst im Hof

Du laufst im Park

Du ldufst im Garten auch

Und wenn du auf die Strasse ldufst?

So pass’ auf! Das ist schade!

Ich nehme dich und bring’ nach Haus

Die Mutter sagt: du darfst nicht raus!

(Msty KaTuTCs K 9KpaHy. Ha skpaHe M4 1oz KoiecaMu MalliHbI)
(xBaTaeTr 00eux 3a MHUBOPOT). BBICTPO HIUTE KO MHE B MHCIEKIIHIO.

(BCce yXOAAT ¥ BO3BPAILAIOTCS CO CTY/bUMKaMH. BOpoH 00BsSICHSIET MpaBmiia



Mumu

Beoywuui
Bopon

Tom

Beoywuu

Bopon

Tum

Bopon
Beoywuri
Bopon

3y3u

Yau
Bopon
Beoywuii
JHemu
Dyke
Tom
Mumu

Tum

Bopon
Dyke

JIBYDKEHHSI, TTOKA3bIBAI0 YKA3KOW Ha SKpaH)

Also, der erste Fehler von Mimi: Ampelsignale. Mimi, kannst du erkldren?
Rot — man muss stehen

Gelb — bedeutet “Achtung”!

Griin — man darf gehen!

Auf den grossen Strassen gibt es solche Ampel, wo griines Ménnlein ist. Er sagt:
“Ihr diirft gehen”! Rotes Miannlein bedeutet : “Stehen”!

JlaBaiiTe 1 MbI TOBTOPUM TpaBmiia cBeTodopa. (Urpa ¢ 3aJI0M MO-PYCCKH)
Zweiter Fehler: Zebra. Tom, sag doch!

Bevor du die Strasse iiberquerst, musst du nach links schauen. Wenn es keine
Autos gibt, darfs du gehen. In der Mitte der Strasse bleibe stehen und warte
darauf, wenn alle Autos vorbei sind. Dann schaue auf rechts, und wenn es keine
Autos gibt, iiberquere die Strasse bis zum Ende.

A KTO M3 Bac MOBTOPHT, KaK HAJO MEPEXOANUTH YIHILY, €CIIK HET cBeTodopa, a
TOJIBKO TEIIEXOTHBIN TePEX0T
(urpa c 3amom)

Dritter Fehler: Warum bist du iiber die Strasse gelaufen, Tim?

Ich habe Tom gesehen und bin zu ihm gelaufen. Ich habe gedacht: “Etwas ist
los!” Tom winkelte mir mit dem Zettel. Jetzt habe ich verstanden: wenn du dich
beeilst, vergiss aber nicht vor der Strasse stehenzubleiben und iiberlegen, wie
man die Strasse tiberqueren darf.

Das ist richtig!

Wrak, pedsita Bl 3anIOMHIIN coBa Tuma? (1eTH OTBEYaroT)
(BeIBOAUT YU M 3y3H)

Und jetzt, erklart uns, warum habt ihr euch so benommen?
Ich werde schon nie auf der Strasse spielen.

Ball darf man nur im Hof oder auf dem Spielplatz spielen
Ich bin gliicklich, dass das sie verstanden habt.

Wrak, pebsiTa, BbI 3alIOMHWIN cioBa Tuma?

Urparor.

Bort 3n0poBo! Bopon Kapn orpyran Bcex apy3seii!

Seht! Das ist doch Fuchs!

Er hat mit uns ein boses Spiel gespielt!

Kommt her! Besprechen wir die Lage!

(dyxkc cnpbIruBaeT co CLUEHBbI U nonagaet noj camokar. Ha skpane «Ckopas
nomols.» Oykca Ha HOCUIIKAX YHOCST U3 3a1a)

Das kann immer passieren, wenn man keine Regel beachtet!

(3aHaBec 3aKkphIBaeTcs, Ha cueny Bbixoaut dykc. Ha skpane dpororpadun



Bopon
Tom
Mumu
Dyke
Tum

Bce cepou
CKa3Ku

dykca B OMHTAX.)

Bor tak s nonan B neueOHUILY. S 10O JieKan B TUIICE, TOTOM 3aHOBO YUHUIICS
XOJIUTh: CHayaJla Ha KOCTBUISAX, IOTOM C TpocToukoil. [To3nakomuiics ¢
pebaTaMu, KOTOpbIE TOXKE IO MIYIMOCTH Homaiu B 0exy. Mbl BMecTe yuuiau
IIPaBUJIA JOPOKHOT'O IBUKEHUSL.

(Ha cueHe nosABIAIOTCS 5 ipy3eit U BopoH Kapi)

Guten Tag, Fuchs! Wie geht es dir? Wie ist deine Gesundheit?

Hallo, Fuchs! Wie geht’ s?

Tut dir deine Pfote nicht weh?

Entschuldigt ihr mich, Freunde! Ich wollte aber auch mit euch befreundet sein!
Wir haben dich euch schon entschuldigt und werden gute Freunde sein.

(TIOIOT MECHIO TIO-HEMEIIKH, 3aTeM BMECTE C 3aJI0M MO-PYCCKH. )
Wir gehen, gehen vorwarts
Und mussen schneller geh’n,
Da wartet auf uns ein Freund,
Der mit uns sein ja will.
Und wenn wir schneller gehen woll’'n
Erlaubt ist es nur,
Wenn alle Regeln werden wir
Beachten mit dem Freund.
Und wenn du schon beeilist dich
Behalte auch mal du,
Die Regeln musst beachtet
Um niemals sein im Nu.

(pycckuii BapuaHT necau «lIpaBumna ABIKEHUS)

Wnewm, naem ckopeit Briepen

W HY»HO HaM CHEUIUTh.

Benp et Hac oYeHb CUIIBHO TOT,

C keM MBI XOTHM JIPY>KUTb.

Ho, xak ObI HE CIIELINIIN MBI,

Henp3s nam 3a0b1BaTh,

Yto npaBuia ABUKECHUS

He ctout Hapymars.
Kak ObI HE CITEIINII ThI,
Bce x He 3a0b1Baii:
[IpaBuna nBukeHUS
Huxkorna ve Hapymaii!



Pa®oTbl yueHUKOB 110 npoeKkTy « KoHKkpeTHas 1mo33us»

KoHkpeTHas 033usi — 3TO KCIIEPUMEHTaNIbHAs opMa UCKYCCTBA, KOTOpas MOTy4HIIa
cBoe pacmpocTpaHeHre B 50-60-X IT. KaKk MPOTHUBOIOJIOKHOCTh JIMPUKE B TPAJUIIUOHHOM €€
noanmanud. OHa OepeT CBOe Ha4alio B HEMEIKOM si3bIke emie B 17 Beke. [103ThI Toro BpemeHU
MOJy4aldu YIOBOJLCTBUE OT HCIIOJIB30BAHUS POJHOIO $3bIKA, TaK KaK B CPEIHEBEKOBHE
CTUXOTBOPCHUSA 6BIJII/I TOJIBKO Ha JIATbIHHU, YTO COOTBCTCTBOBAJIO CTPCMIJICHHUIO KaTOJIMYECKOM
LIEpPKBU K YMCTBEHHOMY BIHAHHIO Ha (QeomanbHoe 00mecTBo. B  KOHKpeTHOH 1033uu
CymI€CTBYCT JiBa OCHOBHBLIX HaIIpaBJICHUA: AKYyCTHUYCCKOC MW BH3YaJIbHOC, HO BMCCTC C TCM
OTMEYaIOTCA MEePEXObl U K IPYTHUM XY/I0’KECTBEHHBIM (popMam.
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Die Katze
schwarze, ﬂa,umige, schlave
Liebkosen, miauen, sPringm

Die Flinke Katze fingt die Maus.
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Theatrical Tradition as Educational Innovation at Moscow School 1269

Joxnan Bukropun BoskoBOM, BBIITYCKHHIIBI HIKOJIBI
Ha koH(pepeHunu « Tpaauuyu 1 THHOBALIMK T€ATPAIBLHOIO UCKYCCTBay B SIMOHUK
(Ocaxka, aBryct 2011)
Ha aHIJINHCKOM SI3BIKE

Abstract

This article describes the more than 40 years of history of theatrical tradition at Moscow School
1269 as well as the transformation of this tradition into an educational innovation in the 1990s.
An annual competition in theatrical performance called Theatre Week for Children has been held
since the late 1970s for students from grades 1 to 11. However, since the mid-90s, some new
educational forms based on this theatrical tradition have been introduced as an experiment in
teaching humanities at this school. Alongside traditional educational forms, students have been
encouraged to stage the elected material in the subjects of literature and foreign languages
(German, English). The article aims to follow the emergence of close school theatre
communities as the result of involving children in performing activities. Performatized practices,
both during the lesson and after class, highlight “theatre’s potential community-building power”
(Fischer-Lichte 2008). In my final analysis, I will compare the principle of educational
innovation at School 1269 with methodological issues used at the Waldorf School during the
class performances. My comparison lays stress on the anthroposophical principles introduced by
Austrian pedagogue and philosopher Rudolf Steiner, which are still used at the Waldorf School.

The History of Theatrical School Tradition

Theatrical tradition of Moscow School 1269 can be traced back to the early 70s when a group of
senior students established the Ensemble of Political Song following a proposal by the director
of studies. The fact that the initiative came from the administrative staff does not explain the lack
of volunteers or ideas from young people at that time. It merely stresses the fact that in the Soviet
Union such proposals had to be first approved by the Central Committee because everything
came from “above”. Having been introduced to the patriotic educational purpose, the initiative
was perceived, however, not solely in a politically propagandistic context but as a possibility for
enlarging the educational horizon. So students started to sing patriotic songs in different foreign
languages (Spanish, Italian, German) contributing to the popularity of the latter (although
officially only the German language was taught in school then). Directed by teachers of
literature, students also performed some scenes from plays by classical Russian authors such as
Alexander Sergeyevich Pushkin, Mikhail Juryevich Lermontov, Nikolai Vasilievich Gogol etc.
So some scenes from Lermontov’s Masquerade were staged, for example, by the students of
grade 9 in 1975'. Works by M. J. Lermontov belong to grades 5 to 9 of the school curriculum.
This, in its turn, explains the teacher’s initiative in annually putting on stage some scenes from
Masquerade and organizing evenings of Lermontov’s poetry.

A. S. Pushkin’s literary heritage has always been popular in terms of being staged too, so that
many of Pushkin’s plays like The Squire s Daughter or some poetry were staged and enjoyed a
good reputation during the so-called Pushkin evenings. Even some songs and poetry by Sergey
Esenin, a severely censored and often prohibited poet in Soviet times, could be heard from stage
on such evenings dedicated to the Russian literary heritage.

In 1975 the first music group was founded by senior students. They composed music and wrote
lyrics themselves; some songs were written in German. After finishing school, the leader of the
group founded a professional music group.

In 1981 Jury Friedman, a new teacher of German at our school, founded a theatre circle. For his
first play in 1982, he gathered interested students from different grades, invited another young

' From the interview with the current Director of Studies in Foreign Languages at School 1269 (since 2005),

graduate of this school, Elena A. Kruglova. The interview took place in August 2011 in Moscow.



teacher of German and even participated in the play himself. It was The Threepenny Opera by
Berthold Brecht. The play was performed in German, with the script having been adapted by
Friedman from Brecht’s original. It was an incredible breakthrough, which established the
beginning of the oldest school tradition: the next generations of students who saw the piece
wanted to surpass the success of that particular production of 1982. They continued to stage
other plays, so that this unofficial competition, which has been held every year by the students,
slowly began the process of being forged into a tradition?.

In the early 1980s, the initial idea of staging works by Russian authors was also taken up by
middle-school students. And towards the mid-80s, it spread even to primary school so that finally
an annual tradition called Theatre Week for Children was officially introduced in school. Since
then the annual competition among students from grades 1 to 11 has been held during Theatre
Week. For that reason judges have been drawn to the competition. A jury consisting of teachers
and some members of the Committee for Culture elected the winner and 3 runners-up. In the 80s,
it was solely Russian plays which were staged at school. The explanation for this lies, obviously,
in the common participation in the event: both, 7-year-old children from primary school and
teenagers aged 17-18 were placed under the same conditions. Everybody had to adhere to the
time limits for rehearsing and performing. So in terms of fairness, it was decided to stage works
only in Russian as young children needed more time to rehearse in a foreign language. For the
same reason foreign plays were avoided because the idea was to stage plays only in the original
language, Russian. That was the first stage of the development of theatrical tradition, and it was
regarded as an invention for students’ leisure. But, in the end, this leisure invention was
undoubtedly of great consequence for every single generation of students.

However, the period I would like to focus on is the 1990s when the theatrical tradition, as it was
known at School 1269 in the 1980s, was successfully transformed into an educational innovation
due to reforms in the Russian education system.

Educational Innovations in the 1990s

It was an intensive period when not only the political situation changed in the country but also
educational standards gradually experienced transformations. Experimental educational
platforms were introduced into the education system in the 90s. These educational platforms
could be view as 5-year-long periods of transition from the Soviet education system to European
educational standards. The Ministry of Education suggested that every school should formulate
its own educational program in line with the new standards. It is necessary to say that in the
Soviet Union practically every school was regarded as a school of general education (Rus.
obscheobrazovatel 'naya shkola). But there were also schools which additionally specialized in
humanities or in natural sciences (Rus. spezshkola). So since the 1970s School 1269 has
specialized in German language. (Nowadays we can even use the term German Studies because
some special subjects such as economy, technical/literary translation, history and culture of
Germany are held in German). This is why after the “turn” in the 1990s, School 1269 created a
new educational program specializing in humanities. In terms of its new orientation, the school
was renamed a laboratory school. So for instance, from 1992 to 1997 the school staff developed
new teaching methods within the context of an individually differential approach to the student.
For this reason, scientists from the Moscow Institute of Open Education (Rus. Moskovsky Institut
Otkrytogo Obrazovaniya) were sent to observe the process of education, to cooperate with
school teachers, and to collaborate on the new school program. Due to the individually
differential approach, every single pupil was treated specially in accordance with his/her
individual scientific interests and talents. So, for instance, students orientated towards natural
sciences like mathematics, physics, chemistry or biology were able and even encouraged to
attend additional classes in these subjects, to receive advanced exercises as homework etc. For

2 From the interview with Elena A. Kruglova, and with the history teacher, Tatyana V. Kolpenskaya, also graduate

of School 1269 and participant of that theatre production.



the field of humanities even more innovations were integrated in terms of the new educational
platform. A special module called home reading was introduced by a teacher of German for
students from grade 3. In 1992 it was an optional module, before later becoming compulsory. It
included not only reading and translating texts but also producing scripts for staging fairytales in
German. Students were divided into groups, and each group worked on a special part of the
initial text of the fairytale. Vocabulary was trained in class first, and then some vocabulary
training exercises were given as homework. At home the text was mostly translated from or into
German and then checked and corrected in class. After the whole text had been checked, pupils
were given a task in terms of producing their own script: they had to use the newly learned
vocabulary in dialogs between the characters in the tale. In order to avoid repetitions, students
were supposed to work on different parts of the text. The work on the fairytales The Princess and
the Pea and The Snow Queen by Hans-Christian Andersen in particular was organized this way:.
The fairytale The Bremen Town Musicians by the Brothers Grimm was performed by students of
grade 4 in 1994. For that performance, it was suggested to use a script from the Anthology of
Scripts for Theatre in German Language. Otherwise, students of grade 4 would have
encountered various linguistic difficulties in completing their own script as the initial text was
quite advanced for them in terms of grammar and vocabulary. In addition, some German songs
and two dance activities were included in the performance. Further, the participating students had
command of the whole text of the script, so they were able to step in for any other participant in
case of illness. It was the only class which staged that particular fairytale. In comparison,
Wilhelm Hauff’s fairytale Nose, the Dwarf was staged by three different generations of students.
Grade-6 students created their own script, initially in Russian, before it was translated into
German. It was the first performance included in the competition Theatre Week for Children
alongside Russian-speaking plays. Earlier, it was only Russian-speaking plays that were
considered by the judges.

Since 1992 English has been taught in school, so English-speaking writers have now been read
and staged there. The first play in English was George Bernard Shaw’s How He Lied to Her
Husband performed by students of grade 9 in 1994. Staged scenes from Lewis Carroll’s Alice in
Wonderland from the early 2000s have also remained in teachers’ memories as a very
entertaining play’.

The literature teacher established another good tradition in the 90s in terms of staging works by
Russian authors. Within the context of the subject /iterature, since the 1990s students of grade 10
have performed annually scenes from the plays by a famous Russian playwright of the 19"
century A. N. Ostrovsky. His modern drama became a trademark for the leading dramatic theatre
in Moscow, the Maly Theatre, also known as The House of Ostrovsky. In Russia Ostrovsky’s
drama is included in the official school curriculum in grade 10, which is why grade-10 students
at our school always stage his plays. The process of selecting the play seems to be very private,
even intimate, as it takes place after school. Students, who will take part in the play, and the
teacher stay behind after classes and select scenes from Ostrovsky’s plays to stage. The teacher
suggests the roles, gives recommendations and advice, but in the end it is the student who
decides what character he/she feels like embodying. The choice of episodes varies from year to
year. The list of plays remains, in general, unchanged, probably with few exceptions. Scenes
from The Storm, Poverty is No Crime, Without a Dowry, Keep Your Own Sledge, It's a Family
Affaire — We'll Settle It Ourselves, The Lucrative Vacancy etc. have been staged at School 1269
since the 1990s.

Another valuable annual project since the 90s has been the Literary Lounge dedicated to the
Silver Age of Russian Poetry (poetry from the end of the 19" to the beginning of the 20®
century). Within its scope, students select poetry, music, and songs from that period and perform
them in the Literary Lounge. Marina Tsvetaeva, Anna Achmatova, Sergey Esenin, Nikolay
Gumilyov, Alexander Block, Osip Mandelshtam, Igor Severyanin, Sinaida Gippius, Dmitry
Merezhkovsky, Vladimir Mayakovsky — this is not the complete list of the representatives of the

* Ibid.



Silver Age whose poetry has already been heard on school stage for twenty years. The term
Silver Age dates back to the 1920s, to the times of the intensive intellectual increase in
philosophy and literature in Russia. This term neither refers to a specific chronological period,
nor is it a number of literary movements. It reflects rather a special way of thinking. So for either
that or some other reason, the way of thinking referring to decadence was not popular in
literature lessons in the 1970s in the Soviet Union. As is well known, at that time the other —
Soviet — ideology took priority. That is why common interest in poetry of the Silver Age as
national heritage was revived just a few decades later in the 1990s. So after students have chosen
poems, learned them by heart, and presented them to the teacher, the latter starts to organize the
order of the selected poems on stage in accordance with the individuality of every participating
student. The aim is to create logical connections and a specific social background®. Costumes are
a personal decision of every participant. So clothes vary from severe long black dresses to
colorful top hats and spoons in the buttonhole of the waistcoat. The latter variant is rather used to
imitate a startling, provocative style which was very popular among contemporaries of the Silver
Age (artists themselves used a French word #ipatage for the effect they achieved with their
looks). Charming effect can be produced on stage through the use of musical pieces from that
period. So for instance the lyrical, phantasmagoric song by Alexander Vertinsky Tango Magnolia
(also known as In Banana-Lemon Singapore) always has a great impact on the audience”.

I need to mention that anniversaries of such great Russian writers as A. S. Pushkin, A. P.
Chekhov and N. V. Gogol have also been celebrated at our school. Anniversaries of these very
important authors for Russia have been always regarded as special occasions for staging their
plays during Theatre Week for Children and in addition to the subject /iterature. So Chekhov’s
The Proposal, The Anniversary, Gogol’s The Night Before Christmas, Pushkin’s The Tale of a
Golden Cockerel, The Tales of the Late Ivan Petrovich Belkin etc. — such famous works are on
the long list of plays staged by different generations of students.

These particular examples of events held in the 1990s enable a brief overview of the emerging of
close communities between teacher and students, and much closer communities between
students themselves. Such communities emerge both from the activities in class and from those
in the rehearsal processes after classes. School communities are even more likely to emerge
outside the tense atmosphere of the lesson. Communities are built spontaneously, and only by
people who are united by the same idea. In this case we can speak about the process of building
theatre communities within the other long and complex process, namely the educational process.
And it is particularly the educational process in school upon which a child’s intellectual, mental
and emotional development usually falls. This development of a child has always been the object
of scientists’ extensive discussion and close examination. Particularly at the age of formation of
the personality, emotions can be felt in the strongest way. And due to such intense emotions, all
the activities from that life period remain in the child’s memory forever. Theatre reformer Georg
Fuchs, for example, spoke at the beginning of the last century about a “strange intoxication
which overcomes us when, as part of a crowd, we feel emotionally stirred ... [...] [T]here is an
emotion which runs through each of us when, as part of a crowd, we find ourselves united in an
overwhelming passion” (Fuchs 1959). From that, it is logical to say that school theatre
communities, where the child experiences the brightest emotions of his life, can exert great
influence both upon a student’s choice of profession, and upon his further activities.

Revised Strategies in the 2000s

Before I come to the conclusion, let me offer an overview of activities held at School 1269 in
the 2000s. An excellent example of how the challenging collaboration of school communities
influenced an individual professional orientation is a graduate of School 1269, Eugenia

*  From personal experience as a participant during the Literary Lounge in grade 11 in 2000.

(For example, Sergey Esenin’s poem A4 Letter 1o the Woman followed Marina Tsvetaeva’s Just Yesterday He
Looked Me In the Eyes. Tsvetaeva’s poem was performed by a female, and Esenin’s — by a male student, so that
it turned into a hidden dialog and combination of interconnected fates).

> Ibid.



Kovalenko. In school she was regarded as an exemplary student, and passed her final exams with
distinction in 1996 (in Russia excellent school leavers are awarded gold medals). She studied
journalism at Moscow State University, spoke four foreign languages fluently. Working as a
correspondent of the program Sobytiya (Rus. for events) on channel TV-Centr (Moscow),
Eugenia attended Zurab Tseriteli’s masterclass at the Russian Academy of Painting. Even though
she was still young, Zhenya was already deemed a promising journalist, and talented painter® and
scriptwriter. At the age of twenty Eugenia Kovalenko tragically died in a car crash in Spain,
while making a report in October 2000. Several years after finishing school, she wrote a script
which was discovered by her mother, Olga Kovalenko, in 2001. In 2002 the play The Story of the
Disease of Love (Rus. Istoriya Bolezni Lyubvi) was put on stage by Renata Sotiriadi at the
famous Taganka Theatre in Moscow. The play participated in the 3" International Festival
Theatre for Children and Youth — 21°" Century in Voronezh (Russia) in 2003, and in the
International Theatre Festival of Youth Theatres in Pforzheim (Germany) in 2007.

National Artists of Russia ( Rus. Narodny Chudozhnik Rossii) llya Glasunov and Igor Obrosov
created Eugenia’s portraits which can be seen nowadays in Moscow Museum of Modern Art. In
2001 it was decided to establish at School 1269 a museum dedicated to Eugenia Kovalenko, and
to name the museum Eternal 20 Years (Rus. Vechnye 20 Let). As school museums are regarded
as a form of additional education within the educational institution, today’s students are able to
learn about Eugenia’s life and to get access to her works — works of this excellent student and
also active member of the school theatre community.

According to the revised educational standards, some new theatrical-educational projects were
introduced at Russian schools at the beginning of the 21* century. A good example is a
competition between German-learning schools called Bavarian Motives. It is sponsored by the
Department of Education and belongs to traditional school education in the field of humanities in
Moscow. This competition is held annually and includes three different categories. Categories for
the year 2011, for example, were: 1) Staging, 2) Painting, 3) Research Project. And the theme of
that competition was Celebrities Who Glorified Bavaria’. Students from our school opted to
choose P. I. Tchaikovsky who composed music for the German folk tale Swan Lake. A teacher of
German and some members from the parents committee wrote a script in German. For staging
they used music composed by P. 1. Tchaikovsky and some choreographic elements from the
ballet Swan Lake (Spanish Dance, Mazurka, Russian Dance). For their research project, they
chose a biography of Russian poet Fyodor Ivanovich Tyutchev who had been stationed on
diplomatic duty in the Bavarian capital Munich for around twenty years when his first book of
poetry was published in Russia.

Conclusion

In the final analysis, I would like to maintain that the tradition as it has existed at School 1269
since the 80s is reminiscent in some way of the theatrical concept used at the Waldorf School. If
we consider theatrical activities at Waldorf schools in Germany we can find that class
performances (Ger. Klassenspiele) belong to compulsory modules (at least) in grades 8 and 12.
But the difference between theatrical concepts of my school and of those at the Waldorf School
lies, to my mind, in their origins. At Moscow School 1269, it was rather the motivation, call of
the heart, great interest and passion to introduce this annual theatrical tradition. Teachers
maintain that it is easier to learn both native and foreign languages in the atmosphere of play, that
even mathematics and sports skills increase by playing®. Russian theatre researcher A. V. Tolshin
highlighted in his dissertation about improvisation that the attention of a playing person is
involuntary, so there is no need to intensify his attention artificially. The playing pupil feels joy,
artistic euphoria and in high spirits (comp. Tolshin 2001). Focusing on play as a form of behavior

®  For more information about Eugenia's paintings and life visit official website of School 1269 at

http://school1269.ucoz.ru/index/memorialnyj muzej evgenii kovalenko zhivopis/0-29
From the interview with Elena A. Kruglova.
¢ Ibid.
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enables us to find the roots of artistic skills, according to Johan Huizinga, especially if we speak
about children. According to Huizinga, the temporary refuse of the ‘ordinary world’ is rooted in
the children’s world. And if the ordinary, everyday world does exist then it is also possible to
create — at least within some time brackets — an imaginative world (comp. Huizinga 1997).
Touching upon this principle, which tends to extend imaginative skills and build children’s
consciousness, teachers of School 1269 introduced once and still continue to develop the
tradition Theatre Week for Children.

At the Waldorf School, it is, however, a special form of educational and philosophical teaching
created by Rudolf Steiner based on anthroposophical principles. He highlights that teachers
should touch upon their inner anthroposophy (understanding of human nature and culture), and,
stimulated by other examples and exercises, should use their anthroposophy by producing their
own creative ideas (comp. Hellmich, Teigeler 2007).

In methodological terms, anthroposophy is regarded as a practical science about human nature.
So Rudolf Steiner’s teaching prescribes to include performative activities in the school
curriculum; “performative” in the sense of the principle to understand human behavior, or,
referring to the performative turn, to “performatize” all human practices. But in the end, both at
School 1269 and at the Waldorf School performatized practices within the school modules refer
us to “theatre’s potential community-building power” (Fischer-Lichte 2008). A classic example
of such potential power, of how individual life can develop further having been formed in a
school theatre community, is journalist and scriptwriter Eugenia Kovalenko. At this point, it
would be apt to quote sociologist Emile Durkheim, who said that “collective life is not born from
individual life, but, it is, on the contrary, the second which is born from the first. It is on this
condition alone that ... personal individuality ... has been able to be formed and enlarged
without disintegrating society” (Durkheim 1964).
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Image 4: A. P. Chekhov's Anniversary The Proposal, grade 10, 1995.TIF
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Image 8: E. Kovalenko The Story of the Disease of Love, Taganka Theatre, Moscow 2002.TIF
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EBI'EHIA CEPI'EEBHA KOBAJIEHKO

Ponunace 7 anpens 1980 r. B Mockse. B 1996 r okoHunna ¢ 30710T0il MEAAIbIO HIKOTY
Nel1269 r.Mocksbl. Beimmyckanna MI'Y wm.JlomoHOCOBa ((hakyinbTeT KypHAIUCTUKH). 3HAJA
HEMEIKUW, AaHIIMICKUHM, YemICKWi W HWCHNAHCKUK s3bIku. Paborana KoppecHOHIECHTOM
nporpamMmbl «CoObrtrsiy TB Llentp (MockBa). C nmeTcTBa MHTEpecoBaiach ApaMaTypruei u
KHUBOIHCHIO, TIOCeIana MacTep-kiacc B Poccuiickoit akamemuu xymoxkectB. 13 oxtsi6ps 2000 1.
norubmia B aBrokaractpode. [Toxoponena B r. Tapparona, mox bapcenonoii, Ucnanws.

C oxta6ps 2000 r. — MHOro4YHMCICHHbIE BBICTaBKM KapTMH B Poccum u 3a pyOexom
(Opannus, HWcnanus), B TOM uncie B MOCKOBCKOM My3€€ COBPEMEHHOTO HCKYCCTBa
(ITerpoBka,25), B my3ee Okcnubpuca, Mcmanckom nentpe, nHctutyre CepBaHTeca, rajiepesix
Wutepkonop, «AxBamapun» u Ap. OOpa3 EBrenmm 3amedamieH B TOPTpPETax HAPOIHBIX
xynoxkHukoB Poccun Unbu ImazynoBa u Uropst OOpocosa, ¢paniy3ckuil xypoxHuk I.FOoH-
OpruH ToCBATUI €l cBolo BbicTaBKy «HoBoe myremectBue EBrenum». Ilbeca Eprenun
Koganenko «Vcropus 6one3Hu a00BU» MpeaCcTaBIeHa Ha TeaTpaibHBIX clieHax (c ampens 2002
r. — lentp B.Briconkoro, pex. P.Cotupuann), Upkyrckuii Mmonoaexuslii tearp «Jluku» (2007
r.). CnekTakib — quIuioManT 3-ro MexxayHapoaHoro ¢gectuBais «Teatp mercTsa U 1oHOCTH -21
Bek» B Boponexe (okTsiops 2003 1), MexTyHapoHOTO TeaTpalbHOTO (heCTUBAISI MOJIOJCKHBIX
teatpoB (Ildopuxaiim, ['epmanus 2007). Kaptunsl EBrenun npenctaBisuiuch Ha €XKETOAHOM
MexaynapoaaoM (ectuBanie «ABryct» mamsatd modta Mmeu Tropuna (Mocka-IlymkuaCKHE
ropsl) — aBryct 2004-2011 rr.

2006 r. - Memopuanbhbiii My3eil EBrenun Koanenko «Beunbie 20 ner» (B IIKoJe
Nel269, 3-1 Bnagumupckas ya, 26a) monydmsl cepTU(HUKAT O COOTBETCTBUM crarycy «My3seit
00pa3oBaTeIbHOTO YUYPEXKACHUS» TpPaBUTENbCTBA MOCKBBI — JemapTaMeHTa oOpa3oBaHUs
(Ne229).

W3nanbl KHUTH-a71600MBI, TOCBSIICHHBIE TBOPUECTBY EBreHuy.

Kuura «EBrenuss Kosamenko. Beunsie 20 ner» BHeceHa B Karamor bubnmorexu
Konrpecca CIIA (Ne 2005371706), mbeca «Mcrtopus Ooiie3HM I0OOBH» TIEpEeBeICHA Ha
HEMEIKUN SI3BIK.

My3sell noanepKuBacT MOCTOSHHbIE KOHTAaKThl ¢ MOCKOBCKMM My3€€M COBPEMEHHOTO
uckyccta (IlerpoBka, 25), B 9KCMO3UIIMH KOTOPOTO HAXOAMTCS OONbIIAs KOJUICKIUS KapTHH
EBrenun KoBasieHko.

B mnanax My3ess — exXeroJHbIi BBIMYCK AJTbMaHaxa C JIY4IIUMHU TBOPUYECKUMH padoTaMu
YUEHHUKOB IIKOJIbI Ne1269.

Anipec 1IKOJIBI: 111401, Mockga, 3-s Bnagumupckas yi., 26A.
Tenedon: (495) 305-70-20

http://www.netslova.ru/kovalenko/
http://www.artinfo.ru
http://istoria.pochta.ru
http://dsd1269.ucoz.ru



EBrenus Koasnenko. Icku3sbl u3 cepuu « Tanem», 1999
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